
Research Journal of English Language and Literature (RJELAL) 
A Peer Reviewed (Refereed) International Journal 
Impact Factor 6.8992 (ICI) http://www.rjelal.com;  

Email:editorrjelal@gmail.com; ISSN:2395-2636 (P); 2321-3108(O)  

Vol.14.Issue 4. 2026 
 (Oct-Dec.) 

 

127 Dr. Gaurav Dixit 
 

 

 

 

 

 

 
 

Post-Independence Literary Movements and Artistic Expression in Asia and 

Africa 
 

Dr. Gaurav Dixit 

Assistant Professor, C.G.C. Thakurdwara, Moradabad, Uttar Pradesh, India 

Email: mpi.gauravdixit@gmail.com 
 

DOI: 10.33329/rjelal.14.4.127 
  

Abstract  

How did writers in post-independence Asia and Africa turn inherited forms 

and politically charged literary movements into artistic critiques of the new 

nation-state? This article argues that literary decolonisation did not simply 

replace European aesthetics with an undifferentiated indigenous tradition. 

Rather, writers reworked realism, oral narrative, lyric address, allegory, and 

gendered narration to expose the gap between political sovereignty and 

unequal everyday life. A comparative close reading of selected writing from 

India, Pakistan, Indonesia, Nigeria, Kenya, Ghana, and West African 

women’s literature demonstrates three connected strategies: the recovery of 

subordinated voices, the recasting of colonial languages and narrative 

authority, and the criticism of post-independence elites. The Progressive 

Writers’ Movement and Negritude provide antecedent intellectual 

frameworks rather than equivalent post-1947 or post-1960 institutions. By 

examining narrative technique alongside political purpose, the article 

qualifies regional stereotypes and offers a more precise account of the 

relationship between literary movements and artistic form. 

Keywords: post-independence literature; Progressive Writers’ Movement; 

Negritude; realism; oral narrative; gender; Asia; Africa. 

.

INTRODUCTION 

The end of formal colonial government 

in many Asian and African territories changed 

the institutional conditions of literary 

production but did not erase structures of social 

hierarchy, linguistic privilege, or economic 

dependency. The central question is not simply 

which literary movements existed after 

independence; it is how inherited aesthetic 

resources enabled authors to test the promises of 

new national freedom. This paper argues that 

post-independence artistic expression is best 

understood as a negotiation among political 

emancipation, incomplete social transformation, 

and contested narrative authority. A novel may 

address collective suffering through an intimate 

narrator; a formally experimental work may 
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offer an exacting account of social exploitation. 

Neither “Asian individualism” nor “African 

communality” adequately describes these 

overlapping impulses (Boehmer; Said). 

The discussion differentiates the 

historical origins of movements from their 

influence on post-independence writing. The 

Progressive Writers’ Association originated in 

the 1930s in colonial India and developed an 

internationalist, anti-imperial critique; 

Negritude emerged among Francophone Black 

intellectuals in the 1930s, including Aimé 

Césaire of Martinique and Léopold Sédar 

Senghor of Senegal. Their intellectual legacies 

persisted after independence, but neither 

should be presented as having been founded by 

newly independent nations. In place of the 

original manuscript’s loosely defined 

“postcolonial realism,” this article uses the 

descriptive term “socially critical realist fiction,” 

except where individual works demand a 

different generic designation (Irele; Lazarus). 

METHODOLOGY 

The study has three objectives: first, to 

explain how selected pre-independence literary 

movements shaped the vocabulary of post-

independence critique; second, to offer 

comparative close readings of literary form, 

language, and social representation in specific 

Asian and African works; and third, to evaluate 

how those works complicate the opposition 

between individual identity and collective 

cultural memory. 

The method is interpretive comparative 

textual analysis rather than a quantitative 

survey. Selected primary texts are read in 

relation to their narrative perspectives, images, 

characters, institutional settings, and endings. 

The Asian corpus covers Indian, Pakistani, and 

Indonesian writing; the African corpus 

concentrates on Nigerian, Kenyan, Ghanaian, 

and West African women’s perspectives. 

Literary works published before independence, 

such as Untouchable and Things Fall Apart, are 

explicitly treated as historical antecedents, not 

misdated examples of post-independence 

publication. Because editions paginate 

differently and verified copies of all primary 

works were not supplied, references to 

identifiable scenes, parts, or named passages are 

used where exact printed page numbers cannot 

be authenticated; no unverified page number is 

represented as fact. 

LITERATURE REVIEW: Debates and 

Research Gap 

Edward Said’s Culture and Imperialism 

links aesthetic production to the reach of 

empire; Bill Ashcroft et al., among others, stress 

the transformative appropriation of colonial 

literary language and genre. Postcolonial texts 

also receive readings that attend to overlapping 

histories of politics, migration, and cultural 

identity (see Said; Ashcroft et al., The Empire 

Writes Back; Loomba; Young; and Boehmer). 

These methods justify the importance of 

representation, but they cannot, by themselves, 

explain how different literary forms construct 

political arguments. 

Language and cultural authority 

constitute a second debate. Ngũgĩ wa Thiong’o’s 

Decolonising the Mind highlights the 

importance of African languages in preserving 

cultural identity and shaping literary 

expression. Chinua Achebe’s essays argue for 

the creative transformation of an inherited 

global language. The difference between their 

approaches relates as much to their historical 

contexts and intended audiences as to their 

competing preferences for either “tradition” or 

“modernity” (Ngũgĩ, Decolonising the Mind; 

Achebe, Hopes and Impediments). Simon 

Gikandi’s article on globalisation and 

postcoloniality complicates the assumption that 

cultural authenticity can be understood 

independently of transnational economic 

structures and publishing institutions 

(Gikandi). 

The third set of debates questions 

whose voices are rendered intelligible within 

literary representation. Gayatri Chakravorty 
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Spivak’s discussion of subaltern representation 

suggests that the attempt to “give voice” to 

marginalised communities may conceal the 

interpretative authority exercised by intellectual 

and political elites. Florence Stratton and Juliana 

Makuchi Nfah-Abbenyi demonstrate the 

importance of feminist critiques in examining 

national allegories and male-centred narratives. 

Existing surveys provide necessary historical 

and theoretical foundations. However, the 

present study extends these discussions by 

examining how specific literary techniques, 

including point of view, narrative framing, 

irony, shifts in linguistic register, and 

representations of embodied experience, 

operate across a deliberately selected and 

geographically diverse corpus. Rather than 

treating Asia and Africa as homogeneous or 

opposing literary traditions, the analysis 

considers how individual texts negotiate the 

relationship between artistic expression, 

cultural identity, and political authority within 

their particular historical and social contexts. 

This approach makes it possible to identify both 

shared postcolonial concerns and significant 

differences in the literary methods through 

which these concerns are expressed. 

Table 1. Critical debates organising the close readings 

Critical debate Representative scholarship Question for this study 

Empire and representation Said; Ashcroft et al.; Boehmer 
How does the narrative challenge 

inherited authority? 

Language and circulation Achebe; Ngũgĩ; Gikandi 
Who is addressed and in which 

literary language? 

Gender and the nation 
Spivak; Stratton; Nfah-

Abbenyi 

Whose everyday experience 

unsettles national claims? 

Source: Author, synthesized from the works cited. 

Historical Antecedents: The Progressive 

Writers’ Movement and Negritude 

The Progressive Writers’ Movement 

took shape in the 1930s within anti-colonial and 

left-leaning literary networks spanning the 

Indian subcontinent. Its commitments to anti-

fascism, secular criticism, class inequality, and 

social realism could endure across the 1947 

Partition, even when participants followed 

different national and ideological trajectories. 

Mulk Raj Anand’s Untouchable (1935), a pre-

independence novel, provides a key example of 

the movement’s social-realist inheritance: its 

focus on one day in Bakha’s life brings structural 

caste exclusion into the protagonist’s work 

routines, physical movements, and social 

encounters (Anand). Its significance for a post-

1947 comparison is genealogical, not 

chronological. 

Faiz Ahmed Faiz’s poetry, developing 

across anti-colonial struggle and Pakistani 

nationhood, refuses the neat identification of 

national liberation with completed 

emancipation. The lyric “Subh-e-Azadi” 

(“Freedom’s Dawn”) registers a troubled dawn 

rather than a triumphant arrival: the day of 

independence becomes an image of an 

unfinished journey. Its collective address does 

not erase the grief and uncertainty of the 

speaker. The poem’s use of an interrupted 

arrival therefore joins public memory and 

subjective feeling instead of opposing them 

(Faiz). 

Negritude was a Francophone Black 

intellectual and literary movement articulated 

in Paris in the 1930s; its reach extended beyond 

continental Africa. Césaire was Martinican, 

while Senghor was Senegalese. Its affirmation of 

Black historical presence challenged colonial 
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hierarchies, yet later critics questioned whether 

cultural pride could harden into essentialist 

definitions of Africanness. It is more accurate to 

describe Negritude as a pre-independence 

movement with post-independence influence than as 

a movement founded after African states gained 

sovereignty (Césaire; Irele). This distinction also 

prevents the table from conflating an intellectual 

movement with a narrative technique such as 

realism. 

Asian Texts: Social Critique, Memory, and 

Narrative Agency 

India: Social Realism and the Limits of 

Nationalist Progress 

In Untouchable, Anand concentrates 

narrative time into a single day of sanitation 

work. Bakha’s encounter with public 

accusations of pollution reveals how caste 

power is exercised through touch, distance, 

language, and access to public space; his bodily 

movements, not a distant lecture about social 

justice, give the novel its critical force. At the 

ending, competing prospects for change—

including reformist speech and sanitation 

technology—are raised without granting Bakha 

a wholly resolved future. The open structure 

makes social transformation a question rather 

than an achieved patriotic fact (Anand). Because 

this novel predates 1947, it is an antecedent to, 

not proof of, post-independence transformation. 

Raja Rao’s Kanthapura (1938) likewise 

precedes political independence and uses 

village narration to transform anticolonial 

politics into communal memory. The village 

storyteller Achakka folds local religion, 

everyday speech, and Gandhian mobilisation 

into the act of telling. This technique shows how 

national political meaning emerges from a 

situated narrator rather than from an abstract 

omniscient nation. The work also exposes the 

limits of speaking for a socially stratified village; 

its communal form should not be mistaken for 

an absence of individuality (Rao, Kanthapura). 

Pakistan: Partition and the Child’s View 

In Bapsi Sidhwa’s Cracking India, the 

child narrator Lenny observes how the informal 

social world around her Ayah becomes 

progressively reorganised by communal 

mistrust in Lahore. The use of a child’s partial 

understanding makes readers infer historical 

forces from conversations, rumours, intimacy, 

and abrupt changes in everyday relations. 

Ayah’s vulnerability challenges political 

histories that treat Partition only as a dispute 

among national leaders. Here an apparently 

individual point of view offers a pointed 

account of collective historical violence and the 

gendering of national belonging (Sidhwa). 

Indonesia: Colonial Education and the 

Problem of Voice 

Pramoedya Ananta Toer’s This Earth of 

Mankind, written after Indonesia’s 

independence but set in colonial Java, centres on 

Minke, whose Dutch-language schooling 

confers mobility while placing him within an 

unequal racial order. The conflict surrounding 

Nyai Ontosoroh and her family exposes how 

colonial legal authority can override intellectual 

competence and domestic care. By revisiting an 

earlier historical moment from a later political 

position, Pramoedya makes the colonial past a 

means of challenging continuing structures of 

legitimacy. His novel, therefore, links an 

educated individual’s consciousness to the 

political condition of the community 

(Pramoedya). 
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Figure 1. Analytical pathways in the selected Asian texts.

 

Source: Author’s analytical synthesis of the primary texts discussed in this article. 

African Texts: Power, Language, and the 

Postcolonial State 

Nigeria: Restoring Historical Complexity and 

Satirising New Elites 

Achebe’s Things Fall Apart (1958), 

written before Nigerian independence in 1960, 

constructs Igbo public life through kinship 

negotiations, proverbs, ritual, and the 

competing judgments of its characters. The 

concluding shift to the District Commissioner’s 

reductive plan to turn a life into a colonial 

anecdote dramatises the violence of archival 

simplification: an expansive narrated world is 

compressed into an imperial administrative 

category. The novel anticipates independence-

era debates over who has the authority to 

narrate African history (Achebe, Things Fall 

Apart, pt. 3). 

Achebe’s post-independence A Man of 

the People (1966) directs its satire toward political 

patronage and the compromises of educated 

opposition. The contested relationship between 

Odili and Chief Nanga links public corruption 

to rivalry, ambition, and sexual politics. By 

refusing to make the narrator an uncomplicated 

moral alternative to the politician, Achebe 

shows how independent institutions may 

reproduce hierarchical relations; the irony 

resides in the gap between civic language and 

private motives (Achebe, A Man of the People). 

Kenya: Historical Memory, Class, and 

Language 

In Ngũgĩ wa Thiong’o’s Petals of Blood, 

the changing fate of Ilmorog converts the 

promise of national development into a story of 

land speculation, unequal accumulation, and 

frustrated popular aspiration. Its retrospective 

reconstruction of events unsettles any linear 

narrative in which political independence 

naturally produces justice. Wanja’s experiences 

further show how economic exploitation and 

gendered vulnerability intersect rather than 

existing in separate “social” and “private” 

spheres (Ngũgĩ, Petals of Blood). Ngũgĩ’s 

subsequent argument for African languages in 

Decolonising the Mind extends the conflict from 

plot to literary institutions, readership, and 

educational authority (Ngũgĩ, Decolonising). 

Ghana and African Women’s Writing: 

Disillusionment and Domestic Authority 

Ayi Kwei Armah’s The Beautyful Ones 

Are Not Yet Born expresses disillusionment 

through recurrent images of filth, decay, and 

compromised material exchange. These sensory 

motifs make corruption tangible rather than 

simply naming it; the unnamed central figure’s 

moral hesitation also complicates the view that 

African post-independence literature is 

exclusively concerned with the collective. The 

novel examines how an individual’s decisions 

take shape within a wider political economy 

(Armah). 

In Ama Ata Aidoo’s Anowa, dialogue 

between the heroine, Kofi Ako, and the Old Man 

and Old Woman frames disputes about 

marriage, labour, wealth, and social 

expectations. The dramatic structure does not 

grant an uncontested voice to tradition; 

spectators must interpret opposed positions. 

Buchi Emecheta’s The Joys of Motherhood likewise 

uses the experiences of Nnu Ego to question the 

assumption that maternal sacrifice guarantees 

dignity or security in colonial and urban 

economic structures. These works question not 

only patriarchal customs but also national 
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narratives that place women outside the history 

of social change (Aidoo; Emecheta; Stratton). 

Wole Soyinka’s drama provides another 

important caution against treating “nationalist 

literature” as a single coherent African 

movement. In A Dance of the Forests, the spectral 

return of historical figures disrupts celebratory 

narratives of national rebirth, bringing violence 

and moral complicity into public ceremony. 

This is a critical performance of collective 

memory, not merely an endorsement of patriotic 

unity (Soyinka). 

Table 2. Comparative matrix of selected literary techniques 

Text and context Formal strategy Historical / political pressure 

Faiz, “Freedom’s Dawn” 

(Pakistan) 
Unfulfilled-dawn lyric image Independence and Partition 

Sidhwa, Cracking India 

(Pakistan) 

Child narrator; limited 

knowledge 
Gendered Partition violence 

Pramoedya, This Earth of 

Mankind (Indonesia) 

Retrospective colonial 

narrative 
Race, law, education 

Achebe, A Man of the People 

(Nigeria) 
Satire; compromised narrator Post-independence patronage 

Ngũgĩ, Petals of Blood (Kenya) 
Retrospection; interwoven 

lives 
Class and development 

Aidoo, Anowa (Ghana) Conflicting dramatic voices 
Marriage, labour, social 

expectations 

Source: Author’s close readings of the listed primary works. 

Figure 2. Relationship between literary form and social criticism. 

 
Source: Author’s analytical synthesis of the primary texts discussed in this article. 

Comparative Discussion: Beyond the 

Individual–Collective Binary 

The most important comparison is not a 

fixed distinction between “philosophical Asia” 

and “communal Africa.” Cracking India and The 

Beautyful Ones Are Not Yet Born make individual 

perception a site of collective crisis; Kanthapura 

and Petals of Blood combine communal histories 

with ethically differentiated characters. Oral 

storytelling is central to some African works but 

not the defining form of all African writing, just 

as philosophical reflection is not unique to Asian 

traditions. Literary form responds to genre, 

gender, language, class, and political 

circumstance rather than continental character. 

The texts disclose three recurring 

transformations. First, voice shifts narrative 

authority toward characters and settings that 

official histories routinely marginalise: Bakha’s 

daily labour, Ayah’s danger, Nyai Ontosoroh’s 

contested legal standing, and Nnu Ego’s 

domestic work. Second, literary language 

becomes a contested medium: Achebe’s remade 

English and Ngũgĩ’s language politics point to 

different strategies for negotiating colonial 

inheritances. Third, the political horizon is 

repeatedly unfinished. Faiz’s troubled dawn, 

Achebe’s satirical state, Ngũgĩ’s transformed 

Ilmorog, and Armah’s degraded material world 

show how independence can coexist with 

reproduced structures of exclusion. 

The original categories also require 

precision. “Social realism” can describe an 

approach to representation without designating 

one transcontinental organisation; “nationalist 

literature” indicates a thematic and political 
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orientation, not a uniform movement; “oral 

tradition revival” describes a range of formal 

adaptations; and feminist writing is a plural 

critical field rather than a late supplement to 

male national narratives. These qualifications 

keep Table 2 interpretive rather than turning it 

into an essentialist inventory. 

Artistic Expression and Cultural 

Transformation 

Artistic innovation in the selected 

works emerges from the friction between the 

subjects authors wish to represent and the forms 

available to them. Anand’s compressed day, 

Sidhwa’s child-centred perspective, 

Pramoedya’s historical framing, Achebe’s irony, 

Ngũgĩ’s multi-stranded recollection, Aidoo’s 

conflicting dramatic voices, and Armah’s 

recurring material imagery transform historical 

events into distinctive formal problems. The 

argument is therefore stronger than the general 

observation that literature “raises awareness”: 

particular narrative choices shape what readers 

can know, which viewpoints they must 

question, and where a political conclusion 

remains unsettled. 

Such writing can contribute to cultural 

debate, but textual analysis by itself cannot 

demonstrate measurable social reform. Its 

demonstrable achievement lies in staging 

contested memories, unequal institutions, and 

forms of lived experience that official nationalist 

language may overlook. This article therefore 

differentiates literary criticism of social power 

from unverified claims of direct causal social 

change. 

CONCLUSION 

The close readings support a focused 

conclusion: literary decolonisation in Asia and 

Africa consisted not in a simple cultural return 

but in the selective reworking of narrative forms 

capable of interrogating both colonial legacies 

and post-independence hierarchies. The 

Progressive Writers’ Movement and Negritude 

mattered as earlier intellectual formations 

whose arguments survived into a later political 

period; they should not be relabelled as newly 

established post-independence movements. 

Realism, lyric imagery, retrospective fiction, 

satire, dramatic dialogue, and gendered 

narration revealed different limits of 

sovereignty in India, Pakistan, Indonesia, 

Nigeria, Kenya, and Ghana. 

The comparative contribution is to 

identify a shared formal problem without 

imposing a shared continental personality: how 

can authors narrate national change while 

resisting the disappearance of caste, class, 

women’s labour, local languages, and 

vulnerable individual experiences within 

national abstractions? The evidence shows that 

individual and collective identities are mutually 

constitutive across the selected texts. The 

inquiry remains limited by its English-language 

or translated sample and by the need for further 

edition-specific archival verification; broader 

coverage of Arabic, Chinese, and additional 

African-language traditions would usefully test 

these findings. 
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