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RIELAL Kiran Desai’s Hullabaloo in the Guava Orchard offers a satirical yet thought-
provoking exploration of individual desires, social conventions, and the
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struggle for autonomy within the framework of a small Indian town. While

much of the novel focuses on the protagonist Sampath’s quest for escape, the

narrative simultaneously provides important insights into the lives of women
Article info

negotiating their freedom within restrictive social and cultural boundaries.
Article Received: 23/09/2025 K . . .

Article Accepted: 20/10/2025 ~ Lhis paper examines the representation of female autonomy in the novel,
Published online:12/11/2025  paying particular attention to characters such as Kulfi and Pinky, whose
unconventional choices and acts of resistance challenge patriarchal norms
and domestic expectations. Drawing on feminist literary theory, the study
highlights how these women assert their individuality through subtle
defiance, unconventional appetites, and assertions of desire that destabilize
the rigidity of social structures. The article argues that Desai employs humor,
irony, and magical realism not only to critique the absurdities of bureaucracy
and tradition but also to foreground women’s persistent negotiation of
agency in a world that seeks to confine them. By foregrounding female
autonomy in both overt and understated ways, Hullabaloo in the Guava
Orchard reimagines the possibilities of selfhood for women caught between
tradition and modernity. Ultimately, the novel underscores the complexity of
freedom in a society where resistance often takes unconventional and
symbolic forms.
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Introduction

The representation of female autonomy in
postcolonial Indian fiction resists simple
binaries. Autonomy in such narratives is
commonly enacted through negotiation —small
acts of refusal, embodied tactics, imaginative
retreat—rather than through the theatrical
assertion of rights. Kiran Desai’s Hullabaloo in the
Guava Orchard (1998), though often read as a
comic fable about Sampath’s eccentric escape,
also stages layered depictions of women whose
paths toward self-possession are negotiated
within the constraints of family, casteed social
codes, and small-town patriarchy (Fehskens;
Pandhare). Close attention to Kulfi and Pinky
reveals that female autonomy in the text is not
absent but is typically partial, embodied, and
mediated through domestic, sensory, and
performative registers.

Two theoretical frames guide this
Gayatri  Chakravorty
provocation— “Can  the Subaltern Speak?” —

reading. Spivak’s
insists that marginalized subjects, and
particularly women in colonial/postcolonial
contexts, are structurally constrained in their
capacity to be heard on their own terms;
representation of subaltern voices is mediated
and often appropriated by dominant discourses
(Spivak). Spivak’s caution about voice and
representation foregrounds the interpretive
problem of taking women’s gestures at face
value; it compels us to ask whether Kulfi's and
Pinky’s actions constitute authentic speech or
whether they are re-coded by narrative
authority and local gossip. Sharmila Rege’s
insistence on a Dalit feminist standpoint—and
on the importance of situated, caste-inflected
experience —adds a complementary
methodological requirement: analyses must
start from the concrete, intersectional conditions
shaping women’s lives and resist universalizing
templates of “womanhood” (Rege). While
Hullabaloo does not foreground caste as
explicitly as some Dalit texts, Rege’s emphasis
on situated agency helps us notice how class,
kinship, gendered labour and local reputations

delimit and create possibilities for Kulfi's and
Pinky’s autonomy (Rege).

Kulfi’s behavior — her preoccupation with
food, colour, textures, and imaginative domestic
projects—has  been read variously as
eccentricity, = eco-sensibility, = or  poetic
idiosyncrasy (Fehskens; Escobedo de Tapia).
Read through Spivak, Kulfi's sensory modes of
self-expression can be seen as alternative kinds
of speech: not declarative political address, but
embodied language that negotiates space within
the family and the town. Kulfi's acts — painting
walls, inventing recipes, and attending to small
sensory economies—function as domestic
refusals to conform to the silent, dutiful mother
figure expected by Shahkot's social code
(Pandhare; Dash). Her autonomy is therefore
relational and partial: she claims aesthetic and
bodily control without publicly confronting
paternal or communal authority. Importantly,
the narrative often frames Kulfi’'s choices
through gossip and familial narrative voice,
raising the Spivakian question of mediation—
who tells Kulfi's story and how her “voice” is
transformed in the telling (Spivak; Armellino).

Pinky’s  subjectivity, by  contrast,
illuminates negotiation at the threshold of
public visibility. As a young woman oriented
toward appearance, social mobility, and
popular culture, Pinky both performs and
contests normative femininity. Her flirtations
with modernity (desire for films, fashions, and
male attention) make her a visible site of social
policing; at the same time, these performances
are strategic: in a setting where direct rebellion
risks censure, Pinky’s negotiative performances
enable small freedoms—mobility within the
town, selective assertion of desire, and the
cultivation of a public persona that complicates
patriarchal control (Sharma; “Socio-cultural and
Gender Oppression”). Rege’s framework
encourages reading Pinky not as a shallow
stereotype but as a subject whose choices are
shaped by material constraints and thus
meaningful as traces of agency (Rege).
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Scholars of Hullabaloo have approached

the novel from plural perspectives—
globalization, magic realism, eco-criticism, and
satire—but  far  fewer studies  have
systematically examined female autonomy
through

(Fehskens; Bipin Bihari Dash; Srivastava).

intersectional ~ feminist  theory
Where critics highlight Kulfi's sensuous
imagination as ecological or comic eccentricity,
a feminist reading attentive to Spivak and Rege
reveals how Kulfi’s sensory register is both a
space of resistance and a site where voice is
mediated by others (Fehskens; Escobedo de
Tapia). Similarly, readings that treat Pinky
primarily as youthful foil to Sampath miss how
her performances are negotiations within
constraints, and thus under-recognized forms of
resistance (Pandhare; IJELLH critiques).

Methodologically, this article reads Kulfi
and Pinky through close textual analysis, allied
to theoretical interrogation. First, 1 deploy
Spivak’s concept of mediated representation to
interrogate narrative framing: where does the
novel permit Kulfi's and Pinky’s subjectivities to
“speak” and where does it re-narrate them
through patriarchal or communal lenses?
Second, drawing on Rege, I situate their actions
within classed, gendered, and familial
economies, asking how small acts—kitchen
creativity, fashioning a public persona, stepping
out of the house—function as negotiated
autonomy rather than full emancipation (Rege).
Third, I juxtapose these readings against
existing scholarship to show how a feminist
intersectional approach reveals subtle forms of
resistance that other approaches may overlook
(Fehskens; Armellino; Dash).

Ultimately, Hullabaloo in the Guava
Orchard stages female autonomy as a sequence
of negotiated moves: Kulfi's sensory defiance
and imaginative domestic sovereignty, and
Pinky’s performative negotiation of visibility
and desire. Both forms of agency complicate
liberal notions of freedom as total self-
possession: they are partial, situated, and often
recognized only indirectly —through family

rumours, town gossip, or the narrative’s ironic
distance. Yet they are real. Bringing Spivak and
Rege into dialogue with textual readings of
Kulfi and Pinky not only enriches our
understanding of Desai’s novel but also models
a feminist critical practice attentive to the small,
everyday architectures of autonomy in
postcolonial literature.

Problem Statement

Kiran Desai’s Hullabaloo in the Guava
Orchard has often been celebrated for its satirical
treatment of bureaucracy, small-town life, and
the clash between tradition and modernity.
Critical attention has largely centered on the
protagonist Sampath, whose retreat into the
guava tree has been interpreted as a
commentary on alienation, absurdity, and the
desire for transcendence. However, this
emphasis has overshadowed the significance of
female characters such as Kulfi and Pinky,
whose negotiations of agency, desire, and
resistance reveal equally compelling dynamics
of freedom within patriarchal and socio-cultural
constraints. The lack of sustained feminist
analysis of these characters leaves a gap in
scholarship,

particularly  regarding how

women’s autonomy is represented in
postcolonial Indian fiction. Furthermore, while
feminist literary criticism has engaged with
questions of gender, representation, and
resistance, the specific theoretical insights of
Gayatri Chakravorty Spivak and Sharmila Rege
have rarely been applied to Desai’s novel.
Spivak’s interrogation of subalternity raises
critical questions about whether women like
Kulfi and Pinky can “speak” within the
narrative or whether their voices are mediated
and co-opted by dominant social discourses.
Rege’s standpoint feminism, on the other hand,
insists on recognizing women’s lived realities as
sources of knowledge, thereby offering a
nuanced lens for understanding localized
negotiations of autonomy. The problem this
study addresses, therefore, is twofold: the
critical neglect of female autonomy in Hullabaloo
in the Guava Orchard, and the absence of
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theoretical engagement with Spivak and Rege’s
feminist frameworks in analyzing how women’s
resistance and negotiations of freedom are
represented in the novel.

Methodology

This study employs a qualitative,
interpretive methodology grounded in feminist
literary theory, with a focus on Gayatri
Chakravorty Spivak’s postcolonial feminism
and Sharmila Rege’s Dalit feminist standpoint.
Spivak’s framework, particularly her concept of
the subaltern and the problem of representation,
is used to interrogate how female voices in
Hullabaloo in the Guava Orchard are mediated,
silenced, or reframed through narrative
strategies and social discourses. Her insistence
that the subaltern woman’s speech is often co-
opted or unheard directs attention to the textual
framing of Kulfi and Pinky —how their actions
are narrated, by whom, and with what
implications for their agency. Complementing
this, Rege’s standpoint methodology provides a
lens to situate these female characters within
their specific socio-cultural ~ contexts,
recognizing that autonomy cannot be read as
universal but must be understood as shaped by
local structures of caste, class, and gender.
Rege’s emphasis on testimonies and lived
experience encourages a reading of Kulfi's
embodied resistance and Pinky’s performative
negotiations not as eccentricities or trivialities
but as meaningful assertions of agency within
The method thus

combines close textual analysis with theoretical

patriarchal constraints.

interpretation. Desai’'s novel is examined
through selected passages focusing on female
subjectivity, domestic space, desire, and
resistance. Critical secondary sources, including
journal articles and scholarly critiques, are
integrated to contextualize and support the
By Dbridging
postcolonial critique with Rege’s grounded

analysis. Spivak’s  global
feminist standpoint, the methodology ensures
that the analysis remains attentive both to the
mediated nature of representation and to the

localized negotiations through which women
assert autonomy in Desai’s text.

Literature Review

Critical attention to Kiran Desai’s
Hullabaloo in the Guava Orchard has been uneven:
while many scholars attend to its satire, magical
realism, and global resonance, fewer have
foregrounded the novel’s female subjectivities
and the ways those subjectivities negotiate
autonomy within intimate, domestic, and public
spheres. Early and continuing studies situate the
novel in registers of global literature and satire
(Fehskens; Srivastava), eco-criticism (Escobedo
de Tapia), and comic fable (Ripublication study;
ResearchGate critiques). These works establish
the novel’s aesthetic and thematic terrain, but—
crucially — tend to treat female characters either
as background or as symbolic figures rather
than as agents negotiating freedom (Fehskens;
“A Critique,” ResearchGate).

Erin Fehskens’s comparative reading
demonstrates how Hullabaloo participates in
world-literary ~ circuits while remaining
anchored in local particularities; her account,
useful for foregrounding the novel’s narrative
strategies, does not fully theorize how female
agency is mediated in the text (Fehskens).
Similarly, ecological readings (Escobedo de
Tapia) illuminate Kulfi’s sensory bonds to food
and domestic environment but interpret those
bonds largely as eco-sensibility rather than as
negotiated autonomy that contests gendered
expectations. These studies supply important
contexts—global, ecological, comic—but they
open a space for a feminist, intersectional re-

reading that attends directly to Kulfi and Pinky.

A cluster of critical essays and articles
registers Kulfi as eccentric, sensuous, or comic
(Litcharts; Muruganandham), often explaining
her behavior as familial heredity or comic relief
rather than as a strategy of negotiation. For
instance, character profiles and some classroom-
Kulfi’s
preoccupations with taste, colour, and creative

oriented summaries locate

domestic labour in the register of “oddity”
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(Litcharts; Hasanthi). While wuseful for
descriptive grounding, such readings risk
dismissing the political valence of Kulfi's
domestic imaginaries. Applying feminist theory
reframes these sensory practices not as mere
quirks but as embodied languages of refusal and
reconfiguration of domestic power.

Pinky has been discussed even less,
typically represented as the stock adolescent—
the fashionable, desirous object of gossip—
rather than as a subject performing tactical self-
fashioning (Pandhare; “Socio-cultural and
Gender Oppression”). Where critics summarize
Pinky’s flirtations with modernity, they rarely
read those gestures as tactical negotiations. Yet
a growing body of feminist criticism insists that
everyday performances — dress, mobility, public
self-presentation—are politically meaningful
acts of negotiation when women must calibrate
freedom against surveillance and sanction
(Rege; Sharma). Sharmila Rege’s insistence on a
standpoint feminism that begins from situated
lived experience provides the conceptual tool
necessary to reconceive Pinky’s practices as
forms of agency rather than as mere
stereotyping (Rege).

Gayatri Chakravorty Spivak’s
methodological caution—Can the Subaltern
Speak? —has been invoked to problematize the
conditions under which marginalized voices are
authorized or silenced (Spivak). Spivak’s
framework has been productively applied to
postcolonial women characters whose speech is
mediated through narrative authority and local
discursive formations; it prompts critics to
interrogate whether Kulfi's embodied “speech”
(through cooking, painting, domestic creation)
and Pinky’s performative speech (through
fashion and public presence) are heard as
autonomous voice or are re-encoded as
eccentricity or objectification by the text and the
town. Existing Desai scholarship, however,
rarely enacts this Spivakian interrogation with
primary focus on Kulfi and Pinky, leaving an
analytical lacuna this study aims to fill

(Fehskens; Armellino).

Rege’s Dalit-feminist interventions, while
written in a different discursive moment and
directed at different literary corpora, are
methodologically instructive here because they
insist that feminist analysis in India must be
attuned to intersectional, situated conditions
(Rege). Although Desai’s Shahkot does not
foreground caste the way Dalit literature does,
Rege’s insistence on the epistemic value of lived
testimony and the politics of difference pushes
critics to consider class, kinship position, and
local reputation as determiners of women'’s
possible autonomy. Studies that examine Kulfi’s
constrained mobility and domestic labour and
Pinky’s class-inflected aspirations resonate with
Rege’s demand for contextualized attention to
how multiple social positions condition agency
(Pandhare; Dash).

A number of reviewers and articles
perceive Kulfi as emblematic of domestic
creativity and sensory worlding. Carmen
Escobedo de Tapia’s ecocritical analysis
foregrounds Kulfi's sensual engagement with
food and domestic space as constitutive of an
environmental identity, but the study frames
these as ecological sensibilities rather than
negotiated feminist practices (Escobedo de
Tapia). By contrast, readings that take Kulfi's
sensory labour as a form of material and
imaginative autonomy demonstrate the value of
bridging ecocritical and feminist lenses: Kulfi's
kitchen, recipes, and chromatic projects become
arenas in which she exerts control and resists
silence  (Fehskens;

prescriptive  feminine

Muruganandham).

Other scholars have explored how
Hullabaloo represents public spectacle, gossip,
and community narratives —mechanisms that
often re-frame individual acts into communal
stories that either domesticate or exoticize
deviation (Fehskens; RJELAL article). These
dynamics are central to understanding the
conditions of Kulfi’s and Pinky’s expression: the
town’s gossip and narrative economy often
translate women’s acts into objects of curiosity,
thereby fulfilling Spivak’s concern about
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mediation. Scholarship that tracks the novel’s
narrative focalization and communal voice
(Armellino; Srivastava) further supports an
inquiry into who narrates Kulfi's and Pinky’s
lives and how that narratorial stance affects the
recognition of female autonomy.

Finally, regional and pedagogical articles
(The Criterion, IJELLH, RJELAL) supply close
scene descriptions and character summaries
useful for anchoring theoretical claims.
Although some of these pieces lack the
theoretical depth of peer-reviewed criticism,
when read against Spivak and Rege they
provide the descriptive corpus required for an
intersectional feminist reading (The Criterion;
IJELLH; RJELAL). The cumulative picture
across these sources suggests that scholarship
on Hullabaloo has the resources to support an
argument about negotiated female autonomy —
but that a focused theoretical deployment of
Spivak and Rege, applied specifically to Kulfi
and Pinky, remains undertheorized.

In sum, the critical field around Hullabaloo
in the Guava Orchard supplies rich accounts of
genre, satire, ecology, and narrative voice but
has not yet produced a sustained feminist
intersectional study of Kulfi and Pinky that
combines Spivak’s attention to mediated voice
with Rege’s emphasis on situated, material
experience. Reading Kulfi’s domestic sensory
practices and Pinky’s performative public
presence as forms of negotiated autonomy
reframes the novel's comedic and fable-like
surface as a space where small, everyday
resistances create a politics of freedom that is
partial, embodied, and relational — precisely the
argument this study pursues.

Discussion

Kiran Desai's Hullabaloo in the Guava
Orchard stages freedom as an unstable
episodically,
negotiated in micro-practices of domestic life,

achievement: it  emerges
performance, and narrative framing rather than
as an all-consuming emancipation. When we
attend to Kulfi and Pinky —women who occupy

different generational, bodily, and social
positions — the novel discloses two distinct but
complementary modalities of negotiated
autonomy. Kulfi's agency is largely embodied,
sensory, and domestic; Pinky’s is performative,
public, and reputational. Reading them
together, and bringing Spivak’s concern for
mediated speech and Rege’s insistence on
situated, intersectional standpoint into dialogue
with postcolonial feminist scholarship, reveals
how Desai maps female autonomy as
contingent, relational, and often perceptible
only in its traces (Mohanty; Loomba; Rajan).

Kulfi's strategies of negotiation are,
fundamentally, modalities of aesthetic and
sensory control. Critics who read Kulfi
primarily as eccentric or comic miss the political
dimensions of her domestic creativity: recipes,
colours, and textures function as languages
through which she reshapes the family world
(Viswanathan; Behl). Domestic practice has long
been theorized as a site of covert resistance in
feminist scholarship—Woolf’s insistence on a
room of one’s own and subsequent feminist
spatial studies show how private space can
become a locus of autonomy (Behl; Dutta). In
Kulfi’s case, her kitchen and the sensory world
she cultivates constitute an enacted counter-
discourse to Shahkot’s prescriptions for
feminine conduct. Rather than producing a
grand public rupture, Kulfi’s acts reconfigure
everyday structures: when she invents a new
recipe or paints the house, she is remaking the
conditions of domestic affect and taste—an
articulation of a self that refuses to be reduced to
dutiful motherhood or silent compliance
(Viswanathan; Boehmer).

This embodied resistance must be
understood as both local and relational.
Sharmila Rege’s insistence that feminist analysis
account for situatedness —how caste, class, and
kinship inflect women’s experiences —reminds
us that Kulfi’s autonomy is produced within the
limited architecture of her household and
community (Rege; Narayan). Kulfi cannot
simply become a public, self-determining
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subject because the social world polices
women’s publicness; instead, she negotiates
power where the social permits her influence —
the kitchen, the walls, the family rituals.
Scholars of gendered domestic space observe
that such micro-practices become arenas for
claims to personhood when explicit public
claims are obstructed (Woolfian tradition as
mediated by feminist geographers) (Behl;
Dutta). Kulfi's strategies thus align with broader
feminist arguments that domestic forms of
creativity and sensory labour can function as
meaningful sites of resistance.

Narrative mediation complicates how
Kulfi's autonomy is perceived. Spivak’s
problem —whether subaltern women can
“speak” on their own terms — presses us to ask:
who narrates Kulfi’s eccentricities and to what
end? Desai’s narrator often introduces Kulfi
through gossip and communal re-narration,
turning her sensory politics into anecdote or
spectacle (Spivak; Viswanathan). Because
Kulfi's voice is frequently refracted through
other narrators, the degree to which she is heard
as an autonomous subject is ambiguous. This
mediation is not merely a textual curio; it has
epistemic consequences: Kulfi’s embodied acts
may be registered by the community as
quaintness or oddity rather than as deliberate
negotiation. ~The critical apparatus of
postcolonial feminist theory therefore requires
that we attend not only to Kulfi's actions but to
the narrative economies that translate those
actions into socially legible categories (Mohanty;
Loomba).

Pinky presents a complementary form of
Unlike  Kulfi's
sensuous autonomy, Pinky negotiates freedom

negotiation. interiorized,
through public performance —dress, mobility,
flirtation, and the careful management of
reputation.  Feminist  ethnographies  of
contemporary South Asia show that young
women’s performances of fashion and public
comportment are strategic responses to regimes
of respectability: fashion becomes both a claim

to modernity and a rehearsal of boundaries

within which movement is possible (Gilbertson;
Twamley). Pinky’s flamboyant dress and her
consciousness of the male gaze thus constitute a
negotiation: she cultivates a visible persona that
grants her small freedoms —walking into town,
attracting attention—while calibrating those
freedoms against possible sanctions. Her
autonomy is therefore tactical rather than
revolutionary.

Rege’s standpoint  approach  is
particularly helpful for reading Pinky. By
foregrounding the knowledge that arises from
lived positionalities, Rege permits critics to
interpret Pinky’s choices as knowledge-laden
acts rather than mere adolescent vanity (Rege).
Pinky’s practices disclose an acute awareness of
the social grammar of Shahkot—what can be
attempted safely, where surveillance is intense,
and which gestures might revert into
chastisement or rumor. In such a setting, small
public performances—an assertive movement
through town, a carefully managed flirtation —
become meaningful sites of agency. Scholarship
on negotiating respectability in South Asia
documents similar tactical logics among young
women balancing modern aspirations and
familial honor (Gilbertson; Twamley).

Both Kulfi and Pinky therefore participate
in a politics of negotiation rather than a politics of
revolution. Recent work on neoliberal and
postcolonial gender regimes shows that
contemporary freedoms in South Asia are often
constrained by intersecting forces —
marketization, nationalist discourses, and
conservative gender norms—that channel
women’s agency into fragmented, contingent
forms (Gandhi; Hussein). Desai’s novel, in its
comic and satirical mode, reflects precisely this
fragmentation: autonomy appears in small acts,
creative  domestic  reconfiguration, and
performative self-fashioning rather than in a

dramatic rupture of patriarchal structures.

The town’s discursive economy — gossip,
rumor, and spectacle —both enables and limits
women’s negotiation of freedom. The novel
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repeatedly shows how communal narrative
assimilates deviation into spectacle, thereby
diminishing the political pretensions of acts that
might otherwise be read as insurgent (Fehskens;
Armellino). Scholars of narrative authority and
postcolonial representation remind us that the
way a text frames a character's deviation
determines whether that deviation is intelligible
as autonomy or as pathology (Loomba;
Boehmer). Kulfi's kitchen artistry, when
reworked into anecdote, loses political valence;
Pinky’s flirtations, when reworked into
stereotype, lose the mark of strategic intent.
Thus, the novel stages autonomy as legible only
in the spaces between spectacle and silence —
hence the centrality of negotiation.

Moreover, the novel’s gendered
economies intersect with class and generational
difference. Kulfi's older, domestic orientation
grants her a mode of autonomy tied to
reproduction and household control; Pinky’s
youth offers mobility but also intense scrutiny.
Comparative feminist studies in India show that
such generational splits shape modalities of
agency: older women may conceal power in
household governance, while younger women
negotiate public spaces and reputational
economies (Sangari and Vaid; Dutta). Desai’s
portrayal thus resonates with ethnographic
findings: the form autonomy takes is mediated
by age, generational expectations, and the
particular labor expected of women in their

social position.

Finally, we must consider the ethical-
political stakes of naming these negotiations
“autonomy.” Postcolonial feminist theorists
caution against uncritical adoption of Western
liberal metrics of autonomy (Mohanty;
Nnaemeka). In contexts where public rights are
limited and social honor matters, autonomy
often expresses itself through tactical, relational
acts. To insist on a single standard of autonomy
is to risk misreading the politics at play. Reading
Kulfi and Pinky through a framework that
privileges situatedness (Rege) and critical
attention to representation (Spivak) thus allows

scholarship to acknowledge autonomy in forms
that are partial, embodied, and mediated —
forms that the novel persistently stages and that
conventional criticism has too often overlooked.

In sum, Desai’s novel reconfigures
freedom as a practice of negotiation. Kulfi’s
sensory, domestic creativity and Pinky’s
performative public self-fashioning are not
failures of autonomy but alternative grammars
of self-possession shaped by local constraints.
They demonstrate how women in small-town
postcolonial settings make use of embodied
labour, reputation, and narrative framing to
secure limited but meaningful freedoms. The
theoretical conversation between Spivak’s
concern with mediated voice and Rege’s
emphasis on situated standpoint permits a
nuanced reading that recognizes both the
structural limits on women’s speech and the
productive, often covert, tactics through which
women claim subjectivity. By bringing these
frameworks into dialogue with scholarship on
domestic space, respectability, and postcolonial
feminism, we see Hullabaloo as a text that,
beneath its comic surface, stages a sober and
sympathetic account of negotiated female
autonomy.

Conclusion

Kiran Desai’s Hullabaloo in the Guava
Orchard dramatizes how women in small-town
India negotiate freedom within layered
structures of patriarchy, tradition, and
communal surveillance. Through the characters
of Kulfi and Pinky, Desai underscores that
autonomy is neither absolute nor uniformly
accessible, but rather contingent, situational,
and often mediated by the narratives of others.
Kulfi's embodied practices—her obsessive
cooking, sensory experiments, and -creative
reimaginings of domestic space —demonstrate
how the private sphere becomes a site for covert
resistance. Pinky’s public self-fashioning, on the
other hand, highlights the tactical maneuvers of
a younger woman striving for visibility and self-
expression while simultaneously navigating the
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constraints of respectability and social
through  the
frameworks of Gayatri Chakravorty Spivak and

expectation. When read

Sharmila Rege, these negotiations become
legible as both limited and meaningful. Spivak
alerts us to the mediation of women’s voices,
showing how Kulfi and Pinky are often framed
as eccentric or frivolous rather than as subjects
of agency. Rege’s standpoint feminism,
however, re-centers their lived realities,
allowing us to recognize the knowledge
embedded in their everyday practices. Together,
these perspectives enable a reading that
appreciates the novel’s nuanced portrayal of
female resistance —not as grand emancipation,
but as small, tactical acts that reshape possibility
within constraint. Ultimately, Hullabaloo in the
Guava Orchard suggests that freedom in
postcolonial contexts must be understood as a
process of negotiation rather than an end-state.
Kulfi and Pinky remind us that women'’s
autonomy often resides in the interstices of the
ordinary, where resistance is enacted not
through spectacle, but through persistence,
creativity, and survival.
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