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Abstract

Nidhi Chanani's graphic novel 'Pashmina' presents a compelling exploration of
identity, cultural heritage, and artistic expression through the journey of its
protagonist, Priyanka. Set in the context of Indian-American experiences, the
narrative follows Priyanka's quest to unravel her family's history, particularly her

Article info father's absence and her connection to India. Chanani's innovative use of the
Article Received:13/07/2023 graphic format enhances the storytelling, providing readers with a visual and
Article Accepted:28/08/2023 . . . . . . .
Published online:1/09/2023 emotional engagement that mirrors Priyanka's personal discoveries. The graphic
DOI: 10.33329/rjelal.11.3.162 novel navigates the intricacies of dual cultural identity, offering a nuanced portrayal

of the challenges faced by immigrants seeking a balance between their heritage and
the world around them. By placing the protagonist at the intersection of tradition
and modernity, 'Pashmina’ fosters reflection on the evolving dynamics of heritage
and personal growth. While 'Pashmina' uses fictional elements, its impact on
discussions of cultural representation and the intricacies of familial ties is
undeniable. This research paper does an analysis of the graphic novel Pashmina, the
storytelling techniques, and its reception and how the novel correlates with our own
self as we grow and dream to fulfill the fantasies that we have. This paper also deals
with the co-relation of the storytelling techniques used to the traditional Indian
storytelling methods, about religion and how our childhood affects our future and
our ways of expressing ourselves.
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1. Introduction Priyanka, Chanani navigated her upbringing in the

A . . . . United States while being rooted in her Indian
Nidhi Chanani, the creative mind behind the X ead g found | ‘
. " . . N eritage, leading to a profound exploration o
graphic novel "Pashmina," drew inspiration from her .g & o P ) P N
. . . . guestions surrounding identity, culture, and familial
personal experiences as a first-generation Indian- ] ) )
. . . . . heritage. As a storyteller and artist, Chanani sought
American. Resonating with the novel's protagonist, ) oo ) N

to delve into the complexities inherent in reconciling
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dual identities and the challenges of inhabiting the
liminal space between two distinct cultural worlds.
The metaphorical significance of the pashmina shawl
in the narrative served as a gateway, enabling
Priyanka to embark on an enchanting odyssey that
facilitated a connection with her Indian ancestry and
allowed her to confront lingering uncertainties
pertaining to her father's absence.

Chanani was driven to create "Pashmina" by
a twofold vision: to eloquently convey her personal
odyssey and, simultaneously, to present an
evocative narrative that would resonate deeply with
a diverse readership. Through masterful storytelling,
Chanani sought to illuminate the richness of Indian
culture, while also exploring themes of familial
bonds, cultural heritage, and the transformative
journey of self-discovery. At its core, "Pashmina"
stands as a skillfully crafted reflection of Chanani's
own encounters with the intricacies of identity. The
graphic novel not only offers relatability to those
who share similar experiences but also presents a
profound understanding of the multifaceted nature
of existence in a multicultural context. By sharing her
artistic expression and cultural insights, Chanani
aims to captivate the hearts of her audience,
inspiring empathy and fostering a deeper
appreciation for the complexities of diverse
backgrounds and narratives.

In the heartwarming tale of "Pashmina," we
are introduced to the enchanting world of Priyanka,
a spirited young Indian-American girl lovingly known
as "Pri." Her home in the United States is filled with
a tender warmth, yet she carries an unspoken
yearning to unravel the mysteries of her family's
past, particularly the enigmatic figure of her absent
father. Priyanka’s mother, while caring and
nurturing, guards her heart with a delicate shield,
gently avoiding discussions of Priyanka’s father and
their Indian heritage. This leaves Priyanka to gaze
wistfully at the tapestry of her roots, a beautifully
intricate weave that remains partly obscured, giving
rise to an array of questions that stir deep within her
soul. One fateful day, as if guided by fate's hand,
Priyanka discovers a mesmerizing pashmina shawl
hidden away in her mother's suitcase. As she wraps
herself in its delicate folds, an extraordinary
transformation occurs, transporting her to an

ethereal version of India, alive with vibrant colors
and evocative scents. This magical land offers
Priyanka an exquisite journey of self-discovery and
understanding, one that transcends time and place.

Through the lens of her enchanted
escapades, Priyanka begins to unearth the poignant
tale of her family's past, unraveling the threads of
history that bind her to a rich cultural tapestry. Each
encounter in this beguiling realm unveils hidden
facets of her identity, painting a resplendent picture
of the heritage that courses through her veins.
Amidst the swirling dance of wonder and self-
reflection, Priyanka finds herself navigating the
complex dance of adolescence in a multicultural
society. Her quest for belonging and understanding
resonates with anyone who has wrestled with the
enigma of their cultural lineage, and as she grapples
with life's enigmatic puzzle, she discovers the true
power of self-discovery.

Nidhi Chanani's "Pashmina" is a heartfelt
symphony of art and storytelling, enchanting
readers of all ages with its tender exploration of
family, identity, and the eternal pursuit of belonging.
In the delicate strokes of her artistry and the lyrical
prose that flows like poetry, Chanani weaves a
tapestry of emotions that tugs at the heartstrings
and leaves an indelible mark on the soul.

2. The Evolution of Storytelling: From Ancient
Traditions to Immersive Digital Narratives.

“The greatest art in the world is the art of
storytelling.”(Cecil B. DeMille).

Storytelling is universal and lies at the heart
of every culture. It is an ancient art, a timeless
practice through which histories, customs, and
traditions are preserved and shared across
generations. Since days beyond recall our ancestors
have gathered around fires, under the starry sky,
and used storytelling as a conduit to share stories
that captivate, enlighten and unite. Storytelling is an
integral part of humankind and its appeal lies in the
way it charms and touches the very soul of a
community. It serves various indispensable
purposes. It provides a source of joy and amusement
as a form of escape from the monotonous everyday
life. At the very core, it is a reflection of the culture's
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identity as it narrates the values, beliefs, and
collective experiences.

Before the advent of writing oral storytelling
was the primary means of teaching moral values and
passing down histories and ancestral knowledge. It
holds the identity of a society. Various aspects of the
society such as the socio-political situation, cultural
situation and so forth can be understood through
stories. Throughout ages culture preserving stories
are passed down through diverse storytelling
methods. In the Irish storytelling seanchai were the
traditional Gaelic storytellers and historians who
would recite ancient tales of kings and heroes’
bravery, local news and happenings while travelling
from village to village. Katha is one form of Indian
storytelling that uses sacred Hindu scriptures such as
the Puranas, The Ramayana and The Mahabharata
as subject matters to impart moral lessons and teach
the consequence of karma. Kathavachak or Vyas are
priest-narrators who are regarded as teachers
having well versed in ancient scriptures. Music and
dancing too plays an important part in storytelling.

In the grand tapestry of shared culture, the
magic of storytelling lies not solely in the selection of
tales but the way these stories are narrated; a bond
is formed between the storyteller and the listener
that fosters empathy, understanding, and a sense of
belonging. A story can encompass myths, religion,
fables and proverbs; from taking the form of
lullabies to put a baby to sleep to glorious epics
instilling bravery and wisdom in the hearts of
people. In an ever-changing world where technology
has ascended the throne, acquiring a ubiquitous
status, storytelling still endures. It has evolved by
taking the form of books and e-books, cinema,
theaters even paintings and drawings.

A picture is worth a thousand words - One is
compelled to believe the verity of this sentence
when one sees the strong impact of visual
storytelling. Visual storytelling is a craft that engages
typography, images, creative fonts, info graphics and
other elements to narrate a story. It helps to
establish an emotional bond with the audience as it
makes easy for the audience to grasp the context of
an idea or story. It can make a dry subject interesting
and turn a complex problem comprehensible.

Graphic novels and comics are well known forms of
visual storytelling. Nevertheless graphic novels are
often confused with comic books although they are
not the same. Comic books are usually revolve
around self-interest stories, and typically consist of a
serialized, incessant series of books. Graphic novels
usually comprise of sequential arts, “multi-layered
narration”, black and white drawings; animal
symbolism and anthropomorphism; and biological
elements. Yet people still use the terms
interchangeably leading them to consider graphic
novels “unserious” and harmful for the children’s
minds. Graphic novels delve deeper than the
stereotypes surrounding them.

2.1 Exploring the Rich Visual Narrative of
Pashmina as a Graphic Novel.

The graphic novels are mostly multi-layered
and their narratives can be linear and non-linear.
They often deal with serious subject matters, and
most of them address serious and tragic moments in
history and engage in social critique. Moreover, the
images and illustrations leave a visual effect on the
minds of the readers, who can associate more with
the circumstances, the author is trying to portray. It
is this art and understanding that is elegantly
exploited by the Indian graphic novel Pashmina.
Pashmina is a beautiful coming-of-age story of a
young Indian-American girl named Priyanka, who
goes by the nickname "Pri.” Priyanka discovers a
magical pashmina shawl in her mother’s closet that
transports her to a vibrant and enchanting version of
India. The graphic novel observes Priyanka’s mystical
journey of self-discovery and understanding her
family’s heritage, her mother’s untold stories and
the history behind the shawl.

“I'love India, and | wanted to represent India
in the way | eventually came to imagine it. | also
wanted to fully utilize the medium of comics.”(Nidhi
Chanani). India has a unique and timeless tradition
of the storytelling through the tales narrated by
grandmothers in the family. In the good old days,
children use to sit around their grandmothers and
listen to philosophical and mythological stories.
Chanani draws the mythological elements into her
story by introducing Mother Goddess Shakti who
helps women to overcome their fear and see their
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choices. The use of colours are very crucial in a visual
narrative. Chanani makes storytelling more engaging
by cleverly utilizing colour or even the absence of it,
adding another layer of depth into the narrative. The
artistic innovation lies in how the colours introduce
a vibrancy that reflects the cultural and geographical
richness of India. Furthermore the absence of
colours highlights a sense of mystery and gives a
peek into the reality that might have shaped
Priyanka and her family’s struggles.

What makes Pashmina truly exceptional is
how masterfully it weaves together themes of
identity, cultural heritage and female subjugation by
patriarchy. In an interview with Pooja Makhijani,
Chanani reveals how she wanted to portray family
dynamics from various communities that are rarely
seen but is relatable. She gives a little insight from
her family life where her mother left her father and
was later ostracized by the Indian community.
Moreover she confesses that she wanted to explore
how having a single mother from the beginning
would mean for Priyanka. Priyanka’s constant urge
to know about the past and her mother’s constant
urge to flee from the past creates a sort of tension
between the mother and the daughter duo. The
engaging narrative of Pashmina is genuinely
compelling and thought-provoking;  weaving
together themes of cultural identity, heritage, and
the immigrant experience. In conclusion, Pashmina
through its unique way of storytelling evokes
laughter, tears and hope, leaving an indelible imprint
on the hearts of readers.

3. TECHNIQUES AND STRATEGIES USED IN
PASHMINA

3.1 Use of visual storytelling to convey emotions
and meaning

Pashmina by Nidhi Chanani is a work of
graphical excellence which particularly appeals to
the sentiments of the Indians settled outside of their
homeland. As a novel with graphics as its medium
Pashmina takes the readers to a complete
unfathomable dimension where they can feel like
they are living the very tale. With the book’s eye-
catching visuals and narrative Chanani sets a level
unreachable by a unreachable by many others.

As Chanani’s debut novel Pashmina tells the
story of a young American-Indian teenager girl
Priyanka Das trying to explore her way in the real
world and a world created by magical forces given a
choice to change the fate of herself and others. From
the comment by Gene Luen Yang, national best-
selling author of the book American Born Chinese,
“Colourful and deeply personal, Pashmina
illuminates the experience of an Indian-American
teenager and invites us to contemplate the power of
our choices”, it can be shown that though given the
form of a non cannonized genre (graphic novel) the
book not only offers a colourful and visually pleasing
set up but a deep understanding of how an
individual’s choice decide their fate.

To define a graphic novel it can be said that is
a long-form, fictional work of sequential art, though
in present times even works of non-fiction and
historical facts can be conveyed through it. The
author uses this art form not only for entertainment
purpose but also to involve the readers in the very
plot so that they can relate to it. As mentioned
earlier, Nidhi Chanani attempted to include all those
individuals far away from their motherland to relate
to their own culture, religion and society of their
roots through the character of Priyanka and the
Goddess Shakti. Her initial wariness of the Goddess’s
powers and her mother Nimisha’s constant belief
that if worshipped properly the Goddess will answer
her prayers was indicated through the incident of
her uncle Jatin’s new born child falling sick because
Priyanka was seen praying that Jatin doesn’t need a
child as she don’t want to share his affections with
others. Though she felt guilty, it also shows her
choice that can be reversed. Chanani depicted how
Shakti’s powers became more potent by drawing a
comparison after the discovery of Pashmina shawl
which revealed to Priyanka a beautiful India
described in the books with the help of a an elephant
named Kanta and a peacock named Mayur which is
completely different from the real India she saw
after visiting her aunt Mina where she learnt her
mother’s tragic past and also the history of shawl
made by the silk weaver Rohini in 1944 by the order
of Shakti to provide individual specially women
choices to lead their life the way they want and
change their fate. The events constituting the visions
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provided by the pashmina, not only helped Priyanka
to choose to return to America to her mother where
she can feel a sense of identity but it also gave the
courage to her aunt Mina to defy her husband and
travel to Nagpur with her niece and further
encourage her unborn daughter to teach in the
slums as she herself is very keen on doing. The
novel’s black and white rendition of the real
incidents and the colourful view of the imaginary
India shows that reality is far cruder than
imagination. The character’s speech bubble and the
aside bubbles within the panels’ shows the
attractive feature of the graphic novel at the same
time it shows their emotions and their development
after going through trials and tribulations. Priyanka’s
visit to the Jadavpur slums to meet her aunt’s pupils
and their urge to know more about her, shows how
less she has idea regarding her homeland. At the last
panel the merging of the shadow of Rohini, Kanta
and Mayur in Goddess Shakti through a colourful
burst of light shows how Shakti was guiding her and
others to make the correct choice so that their life
gets free of any restraints that will grieve them in
course of time. So this visual narrative is not only
helps one to identify the own self and develop as
individuals but also help others with the same
decision and there is acute difference between the
real and the fantastical. These incidents can also
induce two proverbs we commonly use, “when
there is will there is a way”, and “all that glitters is
not gold”.

It can also be pointed out that Chanani used
the form of storytelling to enhance the plot’s merit
as an enlightening material to describe certain facts
that folks in India seems to face throughout
centuries. Though the image of Shakti is a
representative of a choice and also advancement of
women, India is a land where women are seen as
inferior and Priyanka’s mother Nimisha and her Aunt
Mina fall under these very category of victims.
Priyanka is the spokesperson of Nidhi Chanani as in
the end it is seen that it is Priyanka who wrote the
graphic novel Pashmina indicating that it is a story of
one but every other women in India and the crimes
they face just like Priyanka’s mother Nimisha who
was forced to flee to America to save her unborn
child after being betrayed and taken advantage of by

her fiancé before marriage. In India physical relation
before marriage is viewed as a cardinal scene and it
is more likely the girl to be shunned more than the
man and given the title of a seductress. Nimisha was
a victim of it which led her to ultimately loathe her
country and not telling her daughter regarding her
tragic past and not letting her visit India. In a self-
conducted interview, after asking 10 Indian people
regarding physical relationships before marriage
only three out of ten has supported it, on the
grounds of being consensual white the rest still view
it as a sin, even blaming the female for the same.
This study shows that though the country is
progressing, it cannot fully do because the people
are still steeped in age old beliefs and traditions.

Though
breakthrough all the domestic shackles, initially her

Priyanka’s aunt Mina can

sister’'s past made her obey her domineering
husband Saheb who disliked her teaching the slum
children and even have a rather harsh attitude
towards Priyanka and her mother due Nimisha’s
scandal. Again here it is shown how men take
women’s weakness as a weapon to dominate them
and even going to the extent of robbing them from
the basic right of making a choice.

The shawl is an emblem of choice was passed
down through generations to the females of the
family reveals a way to provide the woman with a
weapon to change their fate. The weaver Rohini saw
a happy future working for a family after adorning it
which led her to become a nanny for a little girl who
happens to be Priyanka’s grandmother in later
times. From her it passed to Nimisha, who saw
America where she will be accepted, then Priyanka
who witnessed the imaginary beautiful India which
finally helped her to understand the difference
between real and fantastical, enabling her to realize
her identity and then finally to Mina, who saw her
future unborn daughter teaching in the slums which
gradually gave her the courage to defy her husband.
So the shawl not only help women to have a choice
but also provided them the necessary strength to do
so like Shakti herself.
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3.2 Employing magical realism to create a
fantastical narrative:

Magic Realism entails the portrayal of real
world with the addition of magical elements often
blurring the lines between fantasy and reality. The
term first appeared as the German magischer
Realismus ('magical realism'). In 1925, German art
critic Franz Roh used “magischer Realismus” to refer
to a painterly style known “Neue Sachlichkeit” ('New
Objectivity'), an alternative to expressionism that
was championed by German museum director
Gustav Hartlaub.

Roh identified magic realism's accurate
detail, smooth photographic clarity, and portrayal of
the 'magical' nature of the rational world; it
reflected the uncanniness of people and our modern
technological environment. This magical and
supernatural elements are employed in otherwise
mundane setting to make a point about reality. It is
a different genre from fantasy since fantasy is
completely detached from reality while magic
realism uses substantial reality. Chanani used this
technique to not only feed to the readers’ aesthetic
taste but also to guide them relate to the characters
and their trials.

Considering the figures of Goddess Shakti,
Rohini, Kanta and Mayur who helped Priyanka to
shape her own identity, the form of magic realism
comes into existence. As mentioned earlier,
Priyanka’s initial doubts regarding the power of
Shakti was irrevocably destroyed through a series of
events. Her prayer of her uncle not needing a child
comes through the event of Jatin’s newborn baby
getting sick, making Priyanka regret her choice
which she rectified in the end. Uncovering mystery
of the Pashmina shawl was not only an eye-opener
for her about the difference between real India and
the beautiful and magical India in the books but it
also changed her and her aunt’s perspective that
they always have to change their lives. Because
while after adorning the shawl she was transferred
to the magical India which in turn prompted her to
experience the real one and was disillusioned after
having learned her mother’s tragic past and meeting
the slum children, her aunt Mina learnt about her
unborn daughter also teaching the slum children in

the future defying her husband. All this visions
fueled their desire to acquire knowledge about the
history of the pashmina shawl and travelling to
Nagpur where they learnt about the weaver Rohini
in 1944 of the destroyed Warangal Silk Mill. In the
final panels the merging of the Kanta, Mayur and the
shadow of Rohini into Goddess Shakti, a celestial
entity proved the fact world is not always the same
as it is described in books. In India, the palaces and
markets does not completely show the struggles of
people who fight to provide for their family daily.
Specifically the position of women is always inferior
to men here, and it is more difficult for them to
choose their lives. The identity of Priyanka as a
Bengali is more telling as Bengalis worship Goddess
Durga, the source of all powers (Shakti). So it shows
how the two women gradually overcame all their
restraints to form a new identity for themselves and
choose their own fate in the long run. Even
Nimisha’s decision to give birth to her daughter
which made her travel to new country against all
odds is also a picture of her inner Goddess Shakti.

The colourful portrayal of the magical India
and Goddess Shakti in a realistic plot not only blurs
the line between real and fantastical but also shows
that it is not always feasible to believe what is
described with magical details but to see the
message ingrained deep inside those details
applicable in real world. Nidhi Chanani’s
phenomenal work Pashmina tried to convey this
salient observation in this graphic novel in her own
way and her desire to enlighten can be seen through
the powers of Shakti “Jai Shakti”.

This usage of the theme of magic realism with
the entertaining technique of graphic novel is not
only to draw the reader’s attention to the reality of
the world but it is also a means to escape into a
world where magical elements define the features
of reality in a very mellifluous manner. A graphic
novel’s magnitude is much lesser than that of a
normal novel and its visual presentation is what
holds the attention. In Pashmina the plight Priyanka
as a first generation American born Indian suffering
from displacement and identity crisis can be
considered similar to that of Gogol in Jhumpa Lahiri’s
The Namesake. Both of them is suffering through
different situations. While one desperately tries to
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get to know their roots and culture, the other is seen
ashamed of their Indian identity and name and is
vehemently against accepting it. Though both
characters ultimately understood the significance of
their identity, choice and sense of belonging through
trials and tribulations, it also made them realize that
they have to true to themselves in determining
whether their choice will liberate them or will
suffocate them.

Therefore, it can be considered that
individuals always wields an invisible power to make
their choices which will show them the path towards
wisdom and clarity and enable them to change their
own lives but also others’.

4. Reception and Impact of Pashmina
4.1 Critical Response to the Graphic Novel

Pashmina by Nidhi Chanani explores both the
positive and challenging aspects of the immigrant
experience, echoing the lives of many who seek to
comprehend their parents' decisions, reconnect
with their diasporic cultural roots, and uncover the
culture they left behind in their homeland. The
graphic novel delves into the complexities of this
journey, resonating with readers who share similar
experiences of navigating identity, belonging, and
the interplay between two worlds. The novel's
portrayal of intergenerational relationships,
especially between Priyanka and her mother,
beautifully showcases the intricacies and love that
define South Asian families. The complexities of
these connections resonate with readers, reflecting
the unique tapestry of emotions and experiences
that shape family bonds within the diaspora
community. The act of shortening Priyanka's name
to "Pri" in the graphic novel represents a profound
psychological dilemma of fitting in and belonging. It
symbolizes Priyanka's internal struggle to embrace
her cultural heritage while grappling with the desire
to assimilate into the local American community and
feel at home. The evolution of her name, from "Pri"
to "Priyanka," signifies her journey of self-discovery
and acceptance. By the end of the story, she proudly
reclaims her given name, symbolizing her newfound
sense of belonging and pride in her cultural heritage.
It signifies her resolution of the identity crisis and her
realization that she can be both Priyanka and an

individual who belongs to multiple worlds,
comfortably inhabiting her dual cultural identity.

The novel Pashmina by Nidhi Chanani draws
upon cultural depictions, including references to the
goddess Shakti, as a means of empowerment.
Additionally, the title itself, “Pashmina”, provides
insight into the cultural roots of India. (Pashmina
refers to a high-quality wool used to weave shawls
that symbolize ancestral heritage.) However, it is
important to note that the novel has faced criticism
for certain inaccuracies and misrepresentations of
Indian cultural elements. The story revolves around
a shawl, but the representation of a Pashmina shawl
completely ignores its association with Kashmir.
Moreover, the novel includes references to
Sualkuchi silk, a type of silk produced in Assam,
which further confuses the cultural context as it is
not related to Pashmina.

The use of specific locations and names in the
story, such as Nagpur and Warangal, in association
with the making of the shawl, do not align
geographically with the actual production of
Pashmina. The characters' identities and crafts, such
as Rohini Mitra being depicted as a Bengali weaver,
further contribute to the misrepresentations of
Indian cultural heritage. In the preservation of
cultural heritage, proper attribution and specificity
are vital. The novel overlooks the significance of
safeguarding traditional crafts and skills in their
original regions of origin, as advocated by
organizations such as UNESCO and World Trade
Organization. The misrepresentations extend to
depictions of certain Indian contexts, such as women
not being allowed to drive cars, and portraying areas
like Jadavpur as slums when it is, in reality, a middle
to upper-middle-class neighborhood.

A more accurate portrayal of Indian cultural
elements and locations would enhance the
authenticity and educational value of the novel. It is
essential to approach representations of cultural
heritage with sensitivity and accuracy to avoid
perpetuating stereotypes or misinterpretations.
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4.2 Influence of Pashmina on Representation in
the Comic book industry

Celebrated for its diverse representation of
characters with an Indian-American protagonist in
search for her cultural identity is something that
resonated with the South-Asian diaspora. The
graphic novel provides young readers an immersive
and resonating way to juggle between two different
cultures, a fate experienced by the second
generation immigrants. The debut novel by Nidhi
Chanani had paved the way for a more diverse
representation in the realm of graphic novels.

Nidhi Chanani's art style in "Pashmina" is a
captivating and defining aspect of the graphic novel.
Her illustrations breathe life into the story, infusing
it with a sense of wonder and beauty. The use of
vibrant colors and meticulous attention to detail
adds depth and dimension to the visuals, creating a
visually immersive experience for readers. Chanani's
expressive character designs effectively convey
emotions, allowing readers to connect deeply with
the protagonists and their experiences. Whether it's
the joy on Priyanka's face as she discovers the
magical pashmina or the contemplative expressions
of her mother as she shares her past, each emotion
is artfully depicted, making the characters feel
relatable and genuine. Beyond portraying emotions,
Chanani's art also skillfully incorporates cultural
elements and settings. From the ornate patterns on
the pashmina shawl to the traditional clothing and
architecture of India, every detail reflects the rich
cultural heritage of the story. These intricacies
provide a sense of authenticity, making the world of
"Pashmina" feel alive and vibrant. Furthermore, the
seamless blending of magical realism and the real
world is enhanced by Chanani's artistry. The
fantastical elements, such as the appearance of
Indian folklore characters or the transformation of
the pashmina, are seamlessly integrated into the
artwork, creating a visually enchanting experience
for readers.

The graphic novel serves as an exemplar
illustrating how comics can be a potent medium for
advancing inclusivity and fostering cultural
comprehension. Through its narrative, "Pashmina"
highlights the significance of authentic portrayals of

diverse cultures and the impact of incorporating
multifaceted perspectives within literary works. This
artistic creation stands as an eloquent testament to
the potential of comics as a tool for promoting cross-
cultural awareness and embracing the richness of
human experiences.

Pashmina provides readers with an
educational platform to engage with Indian culture,
folklore, and mythology. Through its narrative and
visual representation, the work becomes a conduit
for stimulating curiosity and fostering a profound
appreciation for cultural diversity. By delving into
the intricate aspects of Indian cultural heritage, the
novel offers insights into the customs, traditions,
and mythological narratives that form the bedrock
of the Indian experience. As readers explore the
interplay of magical realism and folklore, they are
encouraged to delve deeper into the significance of
cultural identity and the nuanced complexities of the
immigrant experience. In this capacity, Pashmina
emerges as a pedagogical tool, enhancing cross-
cultural awareness and imbuing its audience with a
broader understanding of the multifaceted world we
inhabit.

5. Conclusion

This research paper presents an in-depth
analysis of the graphic novel "Pashmina," tracing its
origins and examining its skillful utilization of themes
such as magic realism to weave a tapestry of diverse
narratives. The novel strikes a resonant chord
among a vast demographic—second-generation
Indians navigating the complexities of multicultural
households, caught in the crossfire of Eastern
traditions and Western influences.

The graphic novel is an exploration—a
journey from its inception to its adept incorporation
of magic realism, unveiling a spectrum of stories that
the artist aims to convey. The work remarkably
resonates with a broad audience, particularly those
who share the experience of growing up in a cultural
crossroads. "Pashmina" effectively encapsulates the
allure of a vibrant nation, provoking a sense of
curiosity and beckoning readers to traverse its
pages. The novel skillfully narrates the story with the
help of art and illustrations as well as allows the
readers to engage and connect with the narrative.
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Chanani brings out the magic of storytelling as we
see the protagonist Pri navigate through her journey
of self-discovery and confront various hidden
aspects of her life either through her mother or
through the pashmina shawl. In the novel, one
witnesses how Pri’s life is a secret life and she is in
this pivotal point of her life where she starts
rejecting the secrecy and the idea that she does not
get to know anymore. The magical shawl helps her
to solve the questions but at the same time raises
more questions. Pashmina allows Chanani to throw
the readers unapologetically into the protagonist’s
life as Pri comes to terms with cultural identity and
balances her life as Pri and Priyanka.

However, amidst its triumphs, there are
some limitations to address. Critiques have arisen
concerning information accuracy and the
nomenclature of the book, drawing attention to
potential areas for improvement. Nevertheless,
these concerns do not overshadow the underlying
message the novel seeks to deliver. Ultimately, the
research paper underscores the novel's pivotal role
in addressing the experiences of second-generation
Indians. It is a conduit that bridges the gap between
cultures and perspectives. By delving into the
fantastical realm that India embodies, "Pashmina"
becomes a pivotal tool for exploration, illuminating
the path towards self-discovery and resolving the
dichotomies that often accompany cultural duality.
This paper advocates for the universal relevance of
"Pashmina," urging individuals from all walks of life
to engage with its pages—a testament to the notion
that, with diligence, the answers we seek will
unfailingly come to light.
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